each letter; these also contain much valuable information and some are keyed to the indexes at the back.
The backmatter, however, is frustrating to use and not always consistent in its organization. There are six sections, the first being an index to the addressees, along with the date of each letter, its number in the present book, and a Fondation Le Corbusier reference number. It is followed by "Notices sur les destinataires," listing relevant biographical data about each addressee and several others. To an architectural historian, disregard for the discipline's basic tools is a vexation throughout the book. The author appears to be more comfortable with paintings and written documents than with buildings, which she is not inclined to scrutinize very closely. Her descriptions rarely match the accompanying ground plans and views, and they are sometimes egregiously inaccurate, as when two walls meeting at a right angle are identified as the "north" and "south" walls of St. Mary of the Crusaders (148 and figs. 101, 102). One mention of "crochet capitals" could be a typo, but they are cited more than once as putative signs of Gothic style (124, 161). Venetian Gothic is not distinguished from any other form of Gothic; conversely, anything smacking of Gothic is "Venetian," including Mendicant churches. The basilica is said to have been perceived as "foreign" and therefore Venetian (131) 
